
Copyright © 2014 Richard Boukas





 





INTERVAL PEDAL EXERCISES (use for any mode or scale)

LYDIAN Ascending

RICHARD BOUKAS
www.boukas.com

boukasr@newschool.edu

Ear Training for Guitarists 
Dynamic Methods for Integrating Ear-Voice-Guitar





MODES AND SCALES
GRADIENT: IONIAN FAMILY

LYDIAN IONIAN

• Reverse GRADIENT (LOC > LYD)
• Use DESCENDING & ALTERNATE directions
• Expand range to two octaves or maximum vocal range

MIXOLYDIAN DORIAN


AEOLIAN PHRYGIAN LOCRIAN


TRIADS
aug maj min dim dim min

• P/S each in reverse gradient
• Use DESC .& ALT directions
• apply to 1st & 2nd inversions
• use open voiced (R-5-3) etc.

maj aug
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SEVENTHS
GRADIENT (closed)
maj dom min half-dim dim

• reverse gradient
• Use DESC .& ALT directions
• apply to all inversions 
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DROP 2
maj dom min half-dim dim

• P/S each in reverse gradient
• P chord, S all permutations
• apply to all inversions
• use drop 3 voicings
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SCALE TONE SERIES (with DIM7 added)

maj

BOUKAS/ EAR TRAINING FOR GUITARISTS

min min maj dom min dim half-dim

• P/S in reverse series
• use descending forms
• apply to all inversions

maj


DROP 2
maj min min maj dom min dim

• P chord, S all permutations
• use descending forms
• apply to all inversions

half-dim maj
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VOICELEADING CHANNELS
II - V -I, all inversion pairs

2 R 2 R 2 1 3 1 3 1 3

• adapt to minor key
• P 3 voices, sing 1 x 4
• P/S chord as arpeggio
• P chord, S as arpeggio
  all permutations 
• Finger voicing, sing 
   in soundhole (FVSH)
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CYCLE OF FIFTHS

ROOT > 2ND


2ND > ROOT 

• adapt to minor key
• P 3 voices, sing 1 x 4
• P/S chord as arpeggio
• P chord, S as arpeggio
  all permutations
• FVSH 




1ST > 3RD


3RD > 1ST 




(3/7 shell)

II - V - I  ROOTLESS EXTENSION VOICINGS (derived from Drop 2 1st & 3rd inversion models)


(7/3 shell) (ascending soprano resolution)
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